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Foreword 


Oberlin College is fortunate in having been made the recipient 
of a gift of ten paintings from the Kress Foundation. The pictures were 
selected from the Kress Study Collection, the very name of which 
underlines the educational import of the donation and leads me to point 
out the peculiar advantages which a college museum enjoys over even 
the great public museums. 

This advantage resides in the intensity of purpose of the average 
visitor to the college museum. There are few casual strollers, and when 
a serious student approaches a work of art he comes with a searching 
eye and an inquisitive mind which in his youthful and plastic stage of 
development is ready to receive the stamp of these works. Students who 
study and admire these Kress pictures will go out from Oberlin to fifty 
states and most foreign countries. More often than not they will occu- 
py positions of influence, particularly as teachers, so that many future 
generations and hundreds of thousands of people throughout the world, 
who have never been in Oberlin, will in some measure be affected by 
this donation. 

It seems to me that even this statement is a modest and conserva- 
tive appraisal of the impact of the works of art involved, and the better 
the work the greater the impact. 

Lest it be thought that the appellation “study collection” indicates 
some tincture of inferiority or degree of inadequacy I refer the reader 
and the gallery visitor to the pictures themselves. They do vary in 
quality; but certainly the painting by Boccati deserves the highest praise 
and the others range thereafter, some crowding it closely at the top. 
Certain ones, like the Veronese landscape, serve as fascinating historical 
examples, delightful manifestations of the interests and minds of an- 
other day. 

On behalf of Oberlin College I wish to express our gratitude for 
this contribution to the resources of learning and teaching, and my own 
pleasure at the quality and state of preservation of these pictures. 

It now remains for us, as teachers, to exploit as fully as possible 
the opportunities provided by the Kress gift, and this catalogue, pre- 
pared by Professor Wolfgang Stechow, is the first step in that process. 
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It is the generosity of those interested in the education of our youth, 
in the viewal evidences of man’s thoughtful activity and creation, its 
quality and its effectiveness, that makes such museums as Oberlin pos- 
sible. In this great effort the Kress Foundation joins Mrs. F. F. Prentiss 
and Mr. ny T. Miller, Jr., in particular, and others, including the 
Friends of Art, in support of teaching the “visual humanities” at 


Oberlin. 


Charles Parkhurst 
Director 
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The Samuel H. Kress Study Collection 


For more than a third of a century the Kress Foundation has been 
collecting works of European painting and sculpture. Now the entire 
Collection numbers more than fifteen hundred works of art. Samuel 
H. Kress, who initiated the Collection, was deeply interested in artists 
of the Italian Renaissance. As a means of contributing to the cultural 
life of the United States, he contemplated a museum devoted entirely 
to the history of Italian Renaissance art. But as the Collection grew, his 
ideas also changed and gradually the arbitrarily-set boundaries were en- 
larged and broadened to include French, German, Dutch, Flemish and 
Spanish masters, and in some few instances, even extended into the 
nineteenth century. 

The first step toward making the Collection available to the Amer- 
ican people came in 1939 when Mr. Kress donated almost four hun- 
dred paintings and sculptures to the National Gallery of Art which was 
formally opened in 1941. Since then the project has matured and three 
principal objectives have emerged: to establish in the National Gallery 
a great national treasure of works of art to supplement its other collec- 
tions, to extend the collection from the National Gallery in Washing- 
ton to other communities throughout the United States where fine 
paintings were few in number or did not exist at all, and finally, to dis- 
tribute the balance of the collection to a selected group of universities 
and colleges where the acquisition of such works of art would help to 
improve their opportunities for scholarship and instruction. 

It now seems probable that these three objectiv es will have been 
achieved by the winter of 1961. The collection in Washington, num- 
bering five hundred paintings and sculptures, will be deeded to the 
National Gallery at that time. Approximately six hundred paintings 
and sculptures will be established as permanent gifts to eighteen muse- 
ums extending from the southeastern United States as far west as 
Honolulu. In addition, substantial donations in the field of decorative 
arts have been made to the Metropolitan Museum of Art in New York 
and to the Philadelphia Museum of Art. 

Remaining are over one hundred and fifty paintings and sculptures 
which our Trustees have designated as a “Study Collection” and which 


5 


we offer as tools for teaching and study in the field of art history. These 
works of art, while a part of the Kress National Art Project, will be 
labeled in each case, “Kress Study Collection,” to distinguish them 
from those contained in the first two categories mentioned above. This 
study group is made up of a wide variety of authentic paintings, mostly 
of the Renaissance period, the majority of them in excellent condition 
and with fine frames of the period. We hope that these paintings will 
serve as a basis for bringing reality and beauty to many thousands of 
young men and women, who are studying art and its history, and who 
otherwise might not have an opportunity to see and study such objects 
at close range and at their leisure. 

The pom of the Collection is geographically extremely wide- 
spread and with the distribution of the Study Collection it teaches 
areas in which hitherto there had been no Kress paintings. It is with a 
great deal of pleasure that we present this gift to Oberlin College. 
These ten paintings will be our only representation in the State of Ohio 
and we are gratified to have them in so distinguished an institution 
with such a fine reputation in the fields of art and music. 


Guy Emerson 
Art Director 
Samuel H. Kress Foundation 
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Neri di Bicci 


Florence, 1419 — after 1491. Pupil of his father, Bicci di Lorenzo. 
Very productive painter of frescoes and altarpieces, and teacher of a 
large number of painters of the second half of the century, including 
Cosimo Rosselli and Francesco Botticini. Kept a diary on his artistic 
activities from 1453 to 1475. 


Five Saints 


Tempera on panel 4838x32% inches (123.5 x81.9 cm) 

Front row: St. Margaret, St. John the Baptist, St. James 

Major. Above: a Franciscan and an unidentified Saint. 

Said to have been in the Vatican Gallery, Rome, until about 
1870, then in the Sterbini Collection in Rome and the 

Newman Collection in Florence. 

Kress Collection, 1933 

Oberlin College 61.78 

B. Berenson, Pitture italiane del rinascimento, Milan, 1936, 
. 333; National Gallery of Art, Washington, D.C., Pre- 
iminary Catalogue, 1941, no. 235; National Gallery, Book 

of Illustrations, 1941, no. 235, ill. p. 154. 

Exhibited Seattle, Washington, September, 1933 through 

Charlotte, N.C., June, 1935, “Italian Paintings from the 

Collection of Samuel H. Kress,” Seattle catalogue, 1933, 

ill. p. 14. 


Dexter wing of a large altarpiece, the sinister wing of which, likewise 
with five Saints, is in the Accademia in Florence, no. 230, (fig. I), as 
by Paolo di Stefano (Schiavo), to whom it is also attributed by R. van 
Marle, The Development of the Italian Schools of Painting, The Hague, 
IX, 1927, p. 40. The Florentine panel comes from the Ospizio di San 
Marco in Florence, and it is highly probable that the altarpiece, the 
center part of which is missing, must be identified with the “Madonna 
with many Saints” commissioned for Martino Martini’s chapel in San 
Marco to Bicci di Lorenzo, the father of Neri, but mentioned as only 
“jngessato” in 1433 and perhaps executed later from Bicci’s design by his 
son. This altarpiece, placed in the old Martini Chapel of San Marco but 
removed after alterations of 1578 ff., was attributed to Neri di Bicci by 
Antonio Billi, to Bicci di Lorenzo with the help of Neri di Bicci by the 
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Anonimo Magliabecchiano, and to Lorenzo di Bicci by Vasari. The 
documents are summarized by Milanesi (Vasari- Milanesi II, pp: 50 and 
64), and the sources listed by Walter and Elisabeth Paatz, Die Kirchen 
von Florenz, Frankfurt, II], 1952, p- 76, note 248. 

It is noteworthy that the panel in the Accademia has been variously 
attributed by connoisseurs of Italian painting to Neri di Bicci, Paolo di 
Stefano (who was strongly influenced by Bicci di Lorenzo), Andrea 

di Giusto and an anonymous follower of Bicci. The present panel has 
been called Neri di Bicci, Paolo di Stefano, anonymous and (by Beren- 
son) “studio of Bicci di Lorenzo but early work by Neri.” It is indeed 
consistent with the documents to assume that the design of the panel 
goes back to Bicci di Lorenzo, who repeatedly used this particular com- 
positional pattern. The execution shows the early style of Neri in a work 
of unusually high quality. 


la Neri di Bicci (detail) Oberlin 
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2 
Giovanni Boccati 


Camerino (Umbria), ca. 1420 — after 1480. 
Active in Camerino and Perugia, where he became a citizen in 1445. 
Dated altarpieces between 1446 and 1480. 


St. John the Baptist and St. Sebastian 


Tempera on panel 58x 39% inches (147.3 x 100.7 cm) 
Collection Sterbini, Rome (Catalogue by A. Venturi, 1906, 
no. 37 and fig. 64, as “Maniera di Francesco Benaglio.”) 
Kress Collection, 1939 

Oberlin College 61.79 

On loan to the National Gallery, Washington, see Prelim- 
inary Catalogue, 1941, no. 518; Book of Illustrations, 1941, 
no. 518, ill. p. 72. 


Part of an altarpiece, to which, according to R. Longhi, the following 
panels belong: central pediment, Crucifixion, Turin Museum (ex-Gual- 
ino Collection), ill. in R. van Marle, The Development of the Italian 
Schools of Painting, The Hague, XV, 1934, p. 9; lateral pediments, two 
groups of two Saints each, (figs. III-IV), Rome, Vatican Gallery, Cat. 
1913, nos. 203 and 204, recent nos. 121 and 122, ill. ibid, p. 10 and 
(detail) in F. Zeri, Due dipinti, la filologia e un nome: il maestro delle 
tavole Barberini, Turin, 1961, fig. 57. Idem, p.53, note 1, proposes to 
add to this, as the central panel, the Madonna with Angels (fig. 11) 
in the Fesch Museum in Ajaccio, which is of the same height. (Exhibi- 
tion “De Giotto a Bellini,” Paris, 1956, no. 55; Exhibition “Carlo Crivelli 
e i Crivelleschi,” Venice, 1961, no. 58, ill.). The combination of a cen- 
tral panel Madonna of great refinement and many details with sturdy 
figures of Saints on the wings does occur on the altarpiece of 1468 in 
the church of St. Eustace, Belforte sul Chienti, in which the figure of 
St. Roch corresponds closely to that of St. John in the present panel 
(Crivelli exhibition, op.cit., no. 59 and plates.) 
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II Giovanni Boccati, Madonna with Angels Ajaccio, Fesch Museum 
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Cristoforo Scacco 


Born in Verona, active there and in southern Italy toward the end of 
the fifteenth century. Only authentic dates: 1499 and 1500. 


Madonna del Suffragio 


Tempera on panel 5834x20% inches (149.3 x 51.4 cm) 
Panel cut on right and left sides. The Madonna, standing, 
is dispensing milk from her left breast to a group of souls 
enveloped in the darkness of the Purgatory (lower right), 
while the Christ Child is directing milk from her right 
breast to them. A nun kneels in supplication at the lower 
left; remnants of another figure (hands holding a rosary) at 
the lower right. 

Kress Collection, 1948 

Oberlin College 61.80 


Characteristic examples of this subject are found in works by Cola dell’ 
Amatrice, who was influenced by Scacco (Chieti, Town Hall; ill. in 
Bollettino d’Arte, II, 1908, p. 397), and by Pedro Machuca (Madrid, 
signed and dated 1517, painted in Spoleto; ill. in Ch. R. Post, A His- 
tory of Spanish Painting, X, 1950, p. 262.) 

Published by G. de Nicola, Burlington Magazine, XLIV, 1924, p. 284 
f., who considers this votive picture, certainly erroneously, the central 
panel of a triptych whose lateral panels show an Adoration of Christ 
and a Visitation by the same artist. These were still together with the 
present panel in the F. Kleinberger sale, New York, November 18, 1932 
(Madonna: no. 69; Adoration: no. 70; Visitation: no. 71); their present 
whereabouts are unknown. 
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4. 
Giampietrino 


Lombard painter about whose life and real name (Giovanni Pedrini?) 
no authentic information exists. Probably pupil of Leonardo da Vinci 
whom he imitated; active ca. 1520 - 1540. 


Cleopatra 


Oil on panel 29%x21% inches (75.9 x 53.7 cm) 
Collection Ferroni, Florence (not in sales of Collection 
Gioacchino Ferroni, Rome, 1909 and 1910) 

Kress Collection, 1939 

Oberlin College 61.81 


Identical with a painting (figs. V-VI) of the same size in the Louvre 
(Catalogue 1926, no. 1686 as Giampietrino; published as by Sodoma by 
Ch. Marcel-Reymond in Gazette des Beaux-Arts, 1921, II, p- 211 ff.), 
but with a different architecture in the right background. The com- 
position is an adaptation of Leonardo's lost Standing Leda, which is 
known from many copies. The style of the picture is closely related 
to that of the “Neuwied” copy after Leonardo's (?) Kneeling Leda (H. 
Bodmer, Leonardo, Klassiker der Kunst ed., 1931, p.56), which is also 
usually attributed to Giampietrino. A different Cleopatra composition 
by the same master, now in the Kress Study Collection at Bucknell Uni- 
versity. Lewisburg, Pa., formed a pair with the Lucretia of the Kress 
Study Collection of the University of Wisconsin at Madison. 
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Niccold Giolfino 


Verona, 1476-1555. Pupil of Liberale da Verona. Teacher of Paolo 
Farinati. Painter of altarpieces, frescoes and cassone panels. 


Lucretia 


Oil on panel 16% x12% inches (41.3 x 32.7 cm) 
Kress Collection, 1941 
Oberlin College 61.82 


The tree, hitherto overpainted, has been revealed by recent cleaning. 
Probably a fragment of a full-length figure. The painting has been cut 
on all sides. The convincing attribution to Giolfino was first made by F. 
Mason Perkins. 
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Veronese Master, 1581 


A Vision of the Holy Family near Verona 


Oil on canvas 34% x43% inches (88.6x 109.8 cm) 
Inscribed on a cartellino below: VERONA / Fatta nel 
monasterio / Santo Angolo / A° 1581 

Kress Collection, 1948 

Oberlin College 61.83 


Painted as a trompe l'oeil in imitation of a scene with the Holy Family 
being revealed under, and seen through a picture with an evening view 
of Verona seen from the north, with shepherds and a resting traveler in 
front. 

Sant’ Angelo in Monte, north of Verona outside Porta San Giorgio 
(see the map in Luigi Simeoni, Verona, 1948, p.35) “sul colle Castel 
San Pietro, dov’ é la sérra di fiori del giardino Zeiner” (Vittorio Fain- 
elli in Madonna Verona, IV, 1910, p.51), has vanished. The vision 
here alluded to remains to be identified. The little St. John with his 
lamb can be discerned below and slightly to the left of the central tree. 
The style of the painting is related to that of such Veronese painters 
as Paolo Farinati and Felice Brusasorci. 
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Sofonisba Anguissola (Anguisciola) 


Cremona 1528 - Palermo 1625. In Cremona she was a pupil of 
Bernardino Campi and of Bernardino Gatti (Sojaro). Later active in 
Madrid (1559 ff.), Genoa (1584 ff.) and Palermo, where van Dyck 
portrayed her at the age of 96 in 1624. Primarily painter of portraits, 
including many of herself. 


Double Portrait of a Boy and Girl of the Attavanti Family 


Oil on panel Diameter 1534 inches (40 cm) 

Of the inscriptions can be read, left: ...attavanti filius... 
attav.... right: Ottavia (?) attavanti...nobile... 
Private Collection in England 

Kress Collection, 1939 

Oberlin College 61.84 
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Pier Francesco Mola 


Coldrerio (Tessino) 1612 - Rome 1666. Studied in Bologna (influ- 
ence of Guercino and Albani) and Venice (influence of Titian, Ver- 
onese, Bassano). Active in Lucca, Coldrerio and Rome (from about 
1645). Member of the Accademia di San Luca from 1655. 


Mercury Putting Argus to Sleep 


Oil on canvas 23%x39% inches (58.7 x 99.4 cm) 
Kress Collection, 1950 
Oberlin College 61.85 


Probably painted ca. 1640-50; compare the Hagar of the Colonna Gal- 
lery and the Endymion of the Capitoline Gallery, thus dated by W. 
Arslan in Bollettino d'Arte, VIII, 1928/29, pp. 59,60. 

A picture by Mola with the same subject, probably of later date, is in 
Berlin (no. 383). 
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Giuseppe Bazzani 


Mantua, 1690-1769. Pupil of Giovanni Canti but mainly formed 
by his study of older masters such as Veronese, Bassano, Feti, Rubens 
and van Dyck as well as some contemporary Italian and French paint 
ers (Cignaroli, Dorigny). Director of the Accademia di Belle Arti in 
Mantua from 1767. 


Allegory of Peace (?) 


Oil on canvas 46x44% inches (116.8 x 112.7 cm) 
Kress Collection, 1941 
Oberlin College 61.86 


Part of a series of overdoors, the iconography of which remains to be 
identified. Four of these were exhibited from the Kress Collection at 
the Mostra del Bazzani, Mantua, 1950, Cat. (by Nicola Ivanoff) nos. 
60 (La maesta, fig. 64; the present canvas), 62 (La Luce, fig. 65; now 
Amherst College), 66 (Il buon Governo, fig. 66; now Bowdoin Col- 
lege) and 68 (La Forza, fig. 67; now Howard University) (figs. VII- 
IX). Three others are in a private collection in Rome. The present pic- 
ture shows a young woman with a sceptre, to whom a boy is offering 
crown and pearls, an old woman with a caduceus, and a soldier on the 
left. The caduceus is often related to Peace (see Guy de Tervarent, At- 
tributs et symboles dans l'art profane, 1450-1600, Geneva, 1958, I, col. 
57 £.) as well as to Justice, the Arts and Eloquence. The contained pose 
of the soldier may point to an allegory of Peace rather than Victory 
(which the Crown could signify but which the caduceus does not fit.) 
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Venetian, ca. 1780 


Landscape (Capriccio) 
Oil on canvas 16%x22% inches (41.9x 56.5 cm) 


Kress Collection, 1933 
Oberlin College 61.87 


Two figures in the right foreground, and two in the left middleground, 
which had been added later, were removed in a recent cleaning. 

The companion piece, a Landscape with a Ruined Arch, is still in the 
Kress Collection, its figures likewise of later date (fig. X). 

The painter, whose style is strongly influenced by that of Francesco 
Guardi, remains to be identified. 
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Three Young Americans 


From April 28 through May 28 the Museum exhibited works by 
three sculptors, John C hamberlain, Tom Doyle and James Wines, on 
its biennial series of Three Young Americans ‘exhibitions. At the open- 
ing of the exhibition a gallery talk was presented by one of the partici- 
pating artists, Tom Doyle. 

Chamberlain’s works are welded constructions made largely from 
the body parts of wrecked automobiles. The crumpled, oceanched and 
rusted elements still bear the original automotive colors and chrome 
trim, but the viewer will see in the tightly involved compositions of 
bent and twisted metal planes something other than a commentary on 
destruction on the highway. While most of the “groundwork” for 
these constructions has been accomplished literally by accident, one 
finds, instead of an indication of one or several crushing impacts from 
one direction, a complex of planes which grow up and out, intertwine 
and combine with space. 

Each work by Chamberlain demonstrates the fact that the auto 
body can be easily deformed by accident. More disconcerting to our 
judgment of these works than the origin of Chamberlain’s “found ob- 
jects,” however, is the question of whether or not any unintended 
changes have occurred to these shapes since the artist chose to call his 
| finished. 

The circumstance of strong colors in a complex, three-dimensional 
and free-standing form brings into the work a very difficult problem, 
that of the artist’s control over every positional relationship and degree 
of contrast, one color to another. In painting, the relative positions of 
colors are fixed by the artist, and while changes in light will cause 
some variation in color relationship, if the work is evenly lighted a high 
degree of constancy will be maintained. However, in sculpture con- 
taining color, which may receive light from numerous positions, each 
one modifying the color relationships, the viewer is invited to choose his 
viewpoints, thus preventing the artist from accomplishing any signifi- 
cant amount of control over color. Therefore one cannot consider here 
particular color relationships as part of the sculptor’s formal language 
but simply accept color as adding interest in a most general and infor- 
mal way. 
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John Chamberlain, Jo-so New York, Martha Jackson Gallery 


S4 
4 
| 
\, 


ueTIV MON] yorrys wo L 


| 

\\ 

\ 


Allan Stone Gallery 


INNew York, 


Tom Doyle, Shiloh 


Doyle's constructions are of heavy rough lumber joined end to 
end in lengths of from several inches to more than three feet. ‘These 
pieces are fastened by glue, screws and bolts into a continuous but 
clearly articulated train which describes, encloses and penetrates a large 
open space. The result is a large open volume configurated by a wood- 
en framework. The wood, by itself, has an apparent instability because 
of the absence of bracing customarily seen in lumber construction. Yet 
the form, involving both the wood and the space, seems to offset the 
feeling of unsteadiness, the wood apparently flowing and rising, the 
space volumes supporting the mass. 

Each piece of wood bears marks of the saw and hatchet which 
have removed sizeable gouges, giving it the appearance of wobbling and 
spinning while traveling its larger eccentric orbit. The contrasts be- 
tween machine-sawed lumber, stained, stencilled and in distinct and 
emphatically joined parts, and the flowing succession of these parts 
like branches of a fruit tree, or even like the paths of stars, combine in 
a single work expressions of the mechanical, man-made world and or- 
ganic primordial form. 

Neither Chamberlain nor Doyle has indicated any wish to deny 
in their work the “as found” quality of the materials they have used. 
It is, in fact, a characteristic of most constructions to preserve the ori- 
ginal identity of the parts from which they are made. 

Wines, on the other hand, uses the more traditional sculptural 
technique of cast metal. His forms are not mechanical, but carry im- 
plicit references to human and animal figures, anatomical parts, trees, 
logs and ledge rock. Startling contrasts between smooth and irregular 
surfaces evoke alternating responses of attraction and repulsion. The 
smooth surfaces have the look of a polished, gentle effacement of once 
more distinct forms such as one finds on ancient coins, while rougher 
surfaces suggest a quicker, more violent destruction: of flesh torn from 
bones, of splintered rock and shattered tree. 

Wines exploits the concave as well as the convex surface for its 
expressive possibilities and some of the pieces have deep rounded hol- 
lows resembling the pelvic and chest cavities. Yet these figures are more 
in space than completely integrated with it. Shapes, which are in ac- 
tual fact hollow metal shells, appear from the closed side to be particu- 
larly solid. Adding to this “in space” interpretation are the “group” 
pieces in which separate figures seem to march, sometimes flee through 
the space in which they are placed. 


Forbes Whiteside 


55 


A uOSIO£) ONO MON] py “SOUL, soure 


7. 
4 
» 
‘ 
i. 
a % a 
. 


John Chamberlain 
AC-DC_ 1960 
Untitled 1960 

Joso 1960 


Untitled 1960 


Tom Doyle 


Big Shanty 1960-61 
Yorktown 1960-61 
Shiloh 1960-61 


Balearic Slinger 1960-61 


James Wines 
Landscape II 1959-60 
Ritual Tower II 1959-60 
Procession 1959-60 


Manes-Stone 1959-60 


Metal H. 25 in. 
Lent by the Allan Stone Gallery, New York 


Metal H. 22% in. 
Lent by the Leo Castelli Gallery, New York 


Metal H. 19 in. 
Lent by the Martha Jackson Gallery, New York 


Metal H. 5 ft. 
Lent by the Leo Castelli Gallery, New York 


Wood H.7 ft. 9 in., W. 9 ft. 
Lent by the Allan Stone Gallery, New York 


Wood with color H. 5 ft. 9 in., W. 4 ft. 9 in. 
Lent by the Allan Stone Gallery, New York 


Wood H. 3 ft. 2 in., W. 4 ft. 3 in. 
Lent by the Allan Stone Gallery, New York 


Wood with color H. 3 ft. 3 in., W. 4 ft. 
Lent by the Allan Stone Gallery, New York 


Bronze H. in. 
Lent by Mr. and Mrs. Otto Gerson, New York 


Bronze H. 7 ft. 9Y% in. 
Lent by the Otto Gerson Gallery, New York 


Bronze H. 25 in. 
Lent by the Otto Gerson Gallery, New York 


Bronze H. 12 in. 
Lent by the Otto Gerson Gallery, New York 
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Notes 


Chinese Acquisition 
in Memory of Mrs. Hazel Barker King 


A handsome Chinese bronze Buddha of the late T’ang or the Liao 
Dynasty was purchased in the spring of 1961 with the R. T. Miller, Jr. 
Fund in memory of Mrs. Hazel Barker King, curator of the Museum 
from 1928 to 1952. 

The figure is cast and chased with an extraordinary degree of re- 
finement. Remnants of gold remain in some folds; the burnished sur- 
face bears a rich old patina. A mandorla, now missing, was at one time 
attached to the bronze bracket projecting one inch from the back of 
the head. 

The Buddha sits in a cross-legged position (padmasana) on a lotus 
throne. The points of the lotus blossoms are entirely covered by the 
drapery, and the result is a series of crescent-like folds. The extreme 
activity of these folds contrasts with the more simple flowing lines of 
the robe defining the torso. 

The expression of the features is one of poise and serenity, not 
mystical but human — a merging of the spiritual and the sensuous — 
revealing a more personal relationship with the worshipper. 

The Buddha shows several of the thirty-two physical features 
ascribed to him. The left hand is raised in the vitarka mudra, the ges- 
ture of argumentation. Usually it is the right hand that is raised, but 
this shift in iconography is not unknown. The incised lines on the 
neck are another characteristic feature of the Buddha. The right hand 
rests on the knee with palm up. The fingers are slender and delicate, 
the eyes long and narrow, the eyebrows defined by an incised line. ‘The 
urna, the spot on the forehead that emits light, originally held a crystal 
inset. The ear lobes are considerably elongated, while the ushnisha, the 
protuberance on the head of the Buddha symbolizing his transcendent 
spiritual knowledge, merges into the hair with its many small snail-like 
curls. 

The Buddha is fully T’ang in style (618-906 A.D.) but it has been 
suggested that it could also have been made in the Liao Dynasty (907- 
1125) by the Khitans in the north of China. The classic T’ang of the 


8th century developed into a more naturalistic mature T’ang, more 
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linear, more agitated, more “baroque” in feeling. That the Oberlin 
Buddha may be of this late T'ang style is particularly evident in the 
treatment of the drapery with its fluid linear patterns. 

The grace and vitality of T’ang art is admirably displayed in this 
bronze Buddha, and it is these very qualities which make it a suitable 
memorial to that rare person in whose memory it will always be shown 
in the Museum. 

Margaret Schauffler 


Faculty and Staff 


Ellen Johnson delivered two lectures at London, Ontario in Febru- 
ary on “Cézanne’s Mt. Ste. Victoire” at the College of Christ the King 
and on “Cézanne, the Development of his Style” at the London Art 
Museum. In September she spoke on Van Gogh to the Erie (Pennsyl- 
vania) Art Workshop for public school teachers. 

Under a grant from the American Council of Learned Societies, 
Ellen Johnson and Forbes Whiteside conducted a Summer Seminar in 
Art for twenty selected secondary school art teachers and supervisors. 
The purpose of the seminar, held at Oberlin from June 26 to July 28, 
was to strengthen the teaching of art as a humanistic study. During the 
current academic year a follow-up program is being carried out to ascer- 
tain the effects of the course on the participants’ teaching. 

Forbes Whiteside exhibited a painting and a drawing in the Cleve- 
land May Show. The painting is now circulating with the May Show 
traveling exhibition. In February he participated in a two-man show 
with Paul Arnold at the Mansfield (Ohio) Art Guild. 

Mrs. Margery Mayer attended a meeting of College and Research 
Libraries, a division of the American Library Association, at Kalamazoo 
in April. 

Chloe Hamilton served as one of the judges of the 43rd annual 
exhibition of Toledo Area Artists held at the Toledo Museum of Art 
in May. 

Paul Arnold held a one-man show of his prints and presented a 
series of lectures at Bluffton College in December, 1960. During the 
past year he has shown work at the annual exhibition of Ohio Print- 
makers at the Dayton Art Institute, at a travelling show assembled by 
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State Teachers College in Oswego, New York, and in exhibitions at 
DePauw University, the Wadsworth Atheneum, and Olivet College. 
He exhibited an intaglio print in the Cleveland May Show. Mr. Arn- 
old is a member of the program committee of the Midwest College Art 
Conference. 

Norman Tinker has been appointed instructor in the Art Depart- 
ment for two years. He received his M.F.A. degree from Tulane Uni- 
versity in June of 1961. During the past year he was awarded first prize 
in the annual regional exhibision at the Delgado Museum for a work 
of sculpture entitled ‘ ‘Landscape II,” and also Rest prize in the Louisiana 
Art Association exhibition at Baton Rouge for the sculpture, “Dancers.” 

Wolfgang Stechow read a paper on “The Finding of Erichthonius” 
at the session on “Baroque and Antiquity” at the Twentieth Interna- 
tional Congress of the History of Art held in New York in September, 
1961. He was a disputant in a panel discussion at the Congress session 
on “Drawing in the Seventeenth Century.” At the Eighth Congress of 
the International Musicological Society in New York in September he 
participated in the session on “The Visual Arts as a Source for the His- 
torian of Music.” Last April Mr. Stechow presented a lecture on “The 
Graphic Art of Peter Bruegel” at the Los Angeles County Museum and 
at the De Young Museum in San Francisco. 

Clarence Ward spent the greater part of the summer in Europe, 
studying medieval monuments in Sweden and Denmark and touring 
for five weeks in Holland and France renewing acquaintance with the 
most important churches to be studied in this year's Senior Seminar 
which he is conducting on medieval iconography. He attended the 
International Congress of the History of Art in New York as disputant 
on the panel discussing “The Transition from Romanesque to Gothic.” 


Edward Capps, Jr. attended the annual meeting of the Archaeo- 
logical Institute of America held in conjunction with the American 
Philological Association in Hartford in December, 1960. He also at- 
tended the meeting of the Managing Committee of the American 
School of Classical Studies at Athens, held in New York in May, 1961. 

Charles Parkhurst has just returned from seven months leave of 
absence during part of which he wrote the catalogue of the Melvin 
Gutman collection of ancient and medieval gold on extended loan at 
Oberlin which appeared in the preceding combined issue of the Bul- 
letin. During the remainder of his leave he worked in the British Muse- 
um, London, and the libraries of the Vatican and the American Acad- 
emy in Rome, investigating the sources of baroque and modern color 
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theories and their influence on the history of painting, with grants for 
this work from the American Council of Learned Societies, the Amer- 
ican Philosophical Society and Oberlin College. On his return in Sep- 
tember he attended the Twentieth International Congress of the His- 
tory of Art in New York as a disputant at the invitation of the Congress 
to participate in the discussion of “Baroque and Antiquity.” 

Richard Buck continued his assignment as technical advisor to the 
Detroit Institute of Arts in connection with the exhibition “Flanders in 
the Fifteenth Century.” He accompanied the return shipment of 
Belgian-owned objects and sent condition reports covering the painted 
wood objects to all lenders to the exhibition. From September 25-30 he 
attended the Rome Conference of the International Institute on the 
Conservation of Artistic and Historic Works as a lecturer. His paper 
was entitled “Some Applications of Mechanics to the Treatment of 
Wood Panels.” During the week of October 2-8 he attended the bi- 
ennial meeting of the ICOM (International Council of Museums) 
Committee on Museum Laboratories which was held at Barcelona. He 
was appointed to an international committee delegated to report in 1963 
on problems associated with wood objects of art. After some further 
travel in Spain he returned to Oberlin on October 15. 

Margaret Schauffler retired from the Art Department at the end 
of August after thirty-eight years of teaching at Oberlin College but 
continues an active teaching program at her home in the field of jew- 
elry design. She has also undertaken the major task of cleaning and 
mounting the ancient textiles belonging to the Museum. 


Oberlin Archaeological Society 


The Oberlin Archaeological Society will sponsor three lectures 
during the academic year 1961-62: 

October 26, 1961: Professor John A. Wilson, University of Chi- 
cago, “The Crisis in the Nile;” 

March 15, 1962: Professor John M. Cook, University of Bristol, 
“Archaeological Journeys in the Troad;” 

April 12, 1962: George F. Bass, University Museum, University 
of Pennsylvania, “A Bronze Age Shipwreck.” 
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Baldwin Lecture Series 1961 - 1962 


During the month of October four distinguished European schol- 
ars presented lectures at the Museum on the Baldwin Lecture Series for 
the current academic year: October 2, Professor J. G. van Gelder, 
Director of the Kunsthistorisch Instituut, University of Utrecht, “Flem- 
ish Art in 17th century Holland;” October 3, Dr. Carl Nordenfalk, Di- 
rector of the National Museum of Stockholm, “Sweden’s Greatest Art 
Treasure: The Oath of the Batavians by Rembrandt;” October 9, Pro- 
fessor Hans van de Waal of the University of Leiden, “The Stylistics 
of Falsification;” October 13, Sr. José Gudiol of the Amatller Institute 
in Barcelona, “The Technique of Goya through his Sketches.” 


Oberlin Friends of Art 


A harpsichord recital by Edward Mattos of the Oberlin Conserva- 
tory was presented in the sculpture court of the Museum on September 
29 as the first event in the fall program for members. Professor Mattos 
was assisted by Walter Aschaftenburg, also of the Conservatory. The 
program included works by Georg Bohm, Correa de Araujo, and Daniel 
Pinkham. 

The Friends of Art Film Series opened on October 27 with the re- 
cent Russian film, “Ballad of a Soldier.” Other films scheduled for the 
first term include “Forbidden Games” on November 30, “Blue Angel” 
on January 5, and “Nights of Cabiria” on February 2. 

Art classes for children of Family Members of the Friends of Art 
were resumed on October 14. Art supervisor for the classes is Miss 
Georgia Tufts, junior at the college and author and illustrator of two 
recently published books for children. Instructors are Susan Strauss, 

Carole Taynton, Kirsten Schipper, Susan Hilgart, Susan Lince, and 


Becca Tufts. 


Attendance 


Attendance from September 1960 to September 1961 was 30,279. 
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Summer Classes in Paris and Vienna 


Georges Poisson of the Museum of the Ile-de-France, Chateau of 
Sceaux, conducted the art course held annually in Paris during the 
month of August as a part of the college’s summer program sponsored 
by the Department of French and Italian. 

Dr. Anton Macku of the University of Vienna presented once 
again a course on Italian art in connection with the summer session in 
Vienna conducted by the Department of German and Russian of 


Oberlin College. 


Fall and Winter Exhibitions 


October 1-23 
American Prints Today 
Circulated by the Smithsonian Institution 
November 1-22 
Electronic Color Abstractions 
Circulated by the Sanford Museum, Cherokee, Iowa 
Opening November 16 
The Samuel H. Kress Study Collection: A Gift of Ten 
Italian Paintings 
September-December 
Costumes from the Far East 
Helen Ward Memorial Collection 
January 5-26 
Movie Posters 
Circulated by the Museum of Modern Art 
February 
Oceanic Art 


Loan Exhibition 
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Loans to Museums and Institutions 


Bartholomeus Breenbergh, Italian Landscape with Tomb and 
Jan Asselyn, Temple of Minerva Medica, Rome 
To the University of Pennsylvania Museum and the Detroit In- 
stitute of Arts 
Exhibition: “The Ruins of Rome,” December 15- February 15 
and March 26- May 7, 1961 


Paul Cézanne, Viaduc a l’Estaque 
To Vienna, Osterreichische Galerie and Aix-en-Provence, Pavil- 
lion de Vendéme 
Exhibition: “Paul Cézanne,” April 14-June 18 and July 1- 
August 15, 1961 


Edgar Degas, Groupe de Danseuses Vues en Buste 
To the Milwaukee Art Center, Wisconsin 
Exhibition: “Men at Work—Daumier to Shahn,” October 20- 
December 6, 1960 


Eugéne Delacroix, The Beheading of St. John the Baptist 
To the UCLA Art Galleries, The University of California, Los 
Angeles 
Exhibition: “French Masters, Watteau to Delacroix,” March 5 - 
April 16, 1961 


Gaspard Dughet, Classical Landscape 
To the Montreal Museum of Fine Arts, Museum of the Province 
of Quebec, the National Gallery of Canada, and the Art 
Gallery of Toronto 
Exhibition: “Héritage de France,” October, 1961 to March, 1962 


Five Chinese Rubbings 
To the Asia House, New York, Chinese Art Society of America 


Exhibition: “Art of the Han Dynasty,” February-March, 1961 


Jean-Honoré Fragonard, Vue de Parc, 
Giovanni Battista Tiepolo, Sketch for a Figure in a Ceiling Decoration 
and 
Hendrik Pothoven, Drapery Study 
To the University of Minnesota Gallery, Minneapolis 
Exhibition: “The Eighteenth Century,” January 24-March 7, 
1961 
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J. A.D. Ingres, Madame Thiers 
To Paul Rosenberg and Company, New York 
Exhibition: “Ingres in American Collections,” April 5-May 6, 


1961 


Ernst Ludwig Kirchner, Self Portrait as a Soldier 
To the Nelson Gallery and Atkins Museum, Kansas City, Missouri 
Exhibition: “The Logic of Modern Art,” January 19- February 
26, 1961 


Oskar Kokoschka, Sposalizio 
To the Columbus Gallery of Fine Arts, Columbus, Ohio 
Exhibition: “German Expressionism,” February 9- March 9, 1961 


John Marin, Small Point Maine, No. 7 
To the Milwaukee Art Center, Wisconsin 
Exhibition: “Ten Americans,” September 21 - November 5, 1961 


Mariotto di Nardo, Adoration of the Magi, 
French, Flight into Egypt, stained glass, and 
French, Christ in Glory, enamel 
To the Ackland Memorial Art Center, Chapel Hill, North 
Carolina 


Exhibition: “Medieval Art,” April 28-May 20, 1961 
Jusepe de Ribera, Blind Old Beggar 


To the Virginia Museum of Fine Arts, Richmond, Virginia 
Exhibition: “Treasures in America,” January 13- March 5, 1961 
(Twenty-fifth Anniversary exhibition) 


Six Rembrandt etchings: 

Saint Francis under a Tree, Praying; The 
Annunciation to the Shepherds; The Ston- 
ing of St. Stephen; Christ Healing the Sick 
(the Hundred Guilder Print); Jan Asselyn, 
Painter; and Lieven Willemsz van Coppen- 
ol, Writing Master (the Basan Copy) 

To the University of Michigan 

Exhibition: “Rembrandt Prints,” October 23 - November 20, 1960 


Joseph Mallord William Turner, View of Venice 
To Addison Gallery of American Art, Phillips Academy, Andover, 
Massachusetts 

Exhibition: “Significant Forms,” July 8-September 25, 1961 
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Two African Masks: Guere or Ngere (Dan tribe), and 
Bapende tribe (Belgian Congo) 
To the Isaac Delgado Museum of Art, New Orleans, Louisiana 
Exhibition: “Masks and Masquerades,” February 5 -April 2, 1961 


Flemish, 1525, Holy Family with Saint Anne and Donor, 
Pintoricchio, Marriage of Saint Catherine, and 
Italian, Madonna di Loretto, after Raphael 

To the Akron Art Institute, Akron, Ohio 


Exhibition: “Portrait of the Madonna,’ November 15, 1960- 


January 1, 1961 
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Catalogue of Recent Additions 


PAINTINGS 


Adriaen van de Venne, Dutch, 1589- 
1662. Allegory of Poverty 
Oil on panel, 21% x 16% in. 
Mrs. F. F. Prentiss Fund (60.94) 
Benjamin West, American, 1738- 
1820. Jacob Blessing Ephraim and 
Manasseh, 1766 
Oil on canvas, 40%6 x 51 in. 
R. T. Miller, Jr. Fund (61.70) 
Frédéric Dubois, French, active 1780- 
1819. Portrait Miniature, ca. 1795 
Tempera on ivory, diameter: 3% in. 


R. T. Miller, Jr. Fund (61.72) 


Alfred Sisley, French, 1839-1899. 
Le canal du Loing a Moret, 1892 

Oil on canvas, 23% x 28% in. 

Gift of Mr. and Mrs. Joseph Bissett 
with life interest retained (60.99) 


Jean Dubuffet, French, 1901- . Téte 
sableuse, 1950 

Oil on masonite, 28% x 23% in. 

Gift of Mr. and Mrs. Joseph Bissett 
with life interest retained (60.98) 


DRAWINGS 


Roelant Savery, Flemish, 1576-1639. 
Trees 

Black chalk on paper, 11% x 7% in. 

R. T. Miller, Jr. Fund (61.28) 


Hans Speckaert, Flemish, d. 1577. 
The Triumph of David 
Ink and wash, 7% x 13% in. 


R. T. Miller, Jr. Fund (61.23) 


Italian, early 17th century. Girl pur- 
sued by a dragon 
Ink and wash, 634 x 9'%e in. 


R. T. Miller, Jr. Fund (61.32) 


Stefano della Bella, Italian, 1610- 
1664. Study of horses’ heads 
Pen and bistre, 712 x 3% in. 
Charles F. Olney Fund (60.92) 
C. J. W.C. J. Haller von Hallerstein, 

German, 1771-1839. Cross section 
of a Panorama. Signed and dated, 
1801 
Ink and watercolor, 57% x 6'e in. 
Anonymous gift (60.100) 


William Stanley Haseltine, Amer- 
ican, 1835-1900. New England, 
Nahant, 1860 

Pencil and wash, 15% x 20% in. 

Gift of Mrs. Helen Haseltine Plow- 
den through the National Acad- 
emy of Design (61.60) 


William Stanley Haseltine, Amer- 
ican, 1835-1900. Vahrn, By Road 
to Schalters, Tyrol 

Watercolor, 22% x 14% in. 

Gift of Mrs. Helen Haseltine Plow- 
den through the National Acad- 
emy of Design (61.59) 


Kenyon Cox, American, 1856-1919. 
Sketch book, 1877 
Pencil, 68 pages, 8x 4%e in. 

Gift of the National Academy of 
Design (61.61) 


Kenyon Cox, American, 1856-1919. 
Sketch book, 1875 

Pencil, 53 pages, 7% x 5% in. 

Gift of the National Academy of 
Design (61.62) 


PRINTS 


German, Nuremberg, 1493. Leaf 
from the Weltchronik. 
Woodcut, colored by hand 
Charles F. Olney Fund (61.65) 
Master HFE, Italian, ca. 1530. Ado- 
ration of the Shepherds. B.1, i 

Engraving 
Gift of Mrs. Anna C. Hoyt Mavor 
in Memory of Hazel B. King 
(60.95) 


Giuseppe Scolari, Italian, second half 
16th century. The Rape of Pro 
serpine 

Woodcut 

R. T. Miller, Jr. Fund (61.22) 

Hendrick Goltzius, Dutch, 1558- 
1617. Standing Halberdier. B. 
215 

Engraving 

Charles F. Olney Fund (61.67) 

Hendrick Goltzius, Dutch, 1558- 
1617. Cottage in a Landscape, 
preparatory stage for chiaroscuro 
woodcut B. 244 

Woodcut, black on blue tinted paper 
heightened with white 

R. T. Miller, Jr. Fund (61.34) 

Hendrick Goltzius, Dutch, 1558- 
1617. The Peasant Cottage. B. 243 

Chiaroscuro woodcut 

R. T. Miller, Jr. Fund (61.33) 

Abraham Bosse, French, 1602-1676. 
Portrait of Jacques Callot. Blum 
1013 iii 

Engraving 

Charles F. Olney Fund (61.66) 

Jacob Matham, Dutch, 1571-1631. 
Portrait of Abraham Bloemart, 
1611 

Engraving with tone block added 


Charles F. Olney Fund (61.68) 


Frans Masereel, Belgian, 1889- . Le 
Parvenu, 1922 

Woodcut 

Anonymous gift 


(60.101) 


Wenceslaus Hollar, Bohemian, 1607- 
1677. Declaration of Peace be- 
tween Spain and the Netherlands, 
1648 

Etching, 8% x 13% in. 


Charles F. Olney Fund (60.93) 


Marie Laurencin, French, 1885-1956. 
Girl with a fan 

Color etching 

Gift of Harry A. Kleinert (61.38) 

John Levee, American, 1924- . A 
Preface and Four Seasons, 1959 

Suite of five color lithographs accom- 
panied by text by Irwin Shaw 

Gift of André Emmerich in Memory 
of Hazel B. King (60.97) 


John Smith, English, 1652-1742. 
Self Portrait, 1716. Smith 232, 
2nd state 

Mezzotint 

Bequest of Mrs. Charles H. A. Wager 

(61.40) 


Charles Townley, English, 1746- 
1800. Sir Joshua Reynolds, 1777. 
Smith 24, Ist state 

Mezzotint 

Bequest of Mrs. Charles H. A. Wager 

(61.41) 


John Faber, English, 1684-1756. 
Margaret Woffington, 1745. Smith 
343 


Mezzotint 
Bequest of Mrs. Charles H. A. Wager 
(61.42) 


John Smith, English, 1652-1742. 
William Wissing, 1687. Smith 
278 

Mezzotint 

Bequest of Mrs. Charles H. A. Wager 

(61.43) 
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John Smith, English, 1652-1742. 
Anne, Lady Brandon, ca. 1687. 
Smith 22, 2nd state 

Bequest of Mrs. Charles H. A. Wager 

(61.44) 


J. Hardy, English, 18th century. 
Joseph Barletti, 1794 
Stipple engraving 
Bequest of Mrs. Charles H. A. Wager 
(61.45) 


John Smith, English, 1652-1742. 
Sir Godfrey Kneller, ca. 1694. 
Smith 150, 3rd state 

Mezzotint 

Bequest of Mrs. Charles H. A. Wager 

(61.46) 


William Dickinson, English, 1746- 
1823. Emilia, Duchess of Lein- 
ster, 1780. Smith 43, 2nd state 

Mezzotint 

Bequest of Mrs. Charles H. A. Wager 

(61.47) 


George Zobel, English, 19th century. 
Samuel Johnson L. L. D., 1854 
Mezzotint 
Bequest of Mrs. Charles H. A. Wager 
(61.48) 


Charles Wilkin, English, 1750-1814. 
Lady Cockburn and her children, 
1792 

Stipple engraving 

Bequest of Mrs. Charles H. A. Wager 

(61.49) 


James Heath and Robert Smirke, 
English, 18th century. Samuel 
Johnson L.L.D., frontispiece for 
1786 edition of the Dictionary 

Engraving and etching 

Bequest of Mrs. Charles H. A. Wager 

(61.50) 


LACQUER 


Japanese, 19th century. Comb 
Painted lacquer, L. 3% in. 


Gift of F. O. Grover (61.75) 


CERAMICS 


Persian, Islamic, 13th-14th century. 
Wall tile with Arabic inscription 
Faience, 63%4 x 14% in. 


Gift of Frederick B. Artz (61.71) 

German, Berlin, ca. 1810. Coffee 
Service 

Porcelain 


Gift of Mrs. Ursula Stechow (61.24) 


Korean, Koryo Period (924-1392 A. 
D.). Burial Jar 
Celadon ware, H. 7%e in. 


Gift of Mrs. J. A. McMahon (61.63) 


ENAMEL 


French, ca. 1850. Seal 

Table-cut amethyst seal set in gold, 
silver and enamel, L. 3% in. 

Miscellaneous Acquisition Fund 


(61.36) 
French, 16th century. Ewer 
Enamel, H. 13% in. 
R. T. Miller, Jr. Fund (61.69) 


SCULPTURE 


Chinese, T’ang Dynasty (618-907). 
Seated Buddha 

Bronze with traces of gilt, H. 18 in. 

R. T. Miller, Jr. Fund in Memory of 
Hazel Barker King (61.51) 


Siamese, early Ayudhya style (U 
Tong “A”), 13th-14th century or 
Northern Siamese, late 15th cen- 
tury. Head of the Buddha 

Stucco, H. 10% in. 


Friends of Art Fund (61.21) 


Siamese, 17th-18th century. Stand- 
ing figure in princely garments 
Bronze, traces of gilding and lacquer, 

H. 13% in. 


Gift of Edna G. Reizenstein (60.90) 


Italian (Umbrian), late 15th century. 
Saint Sebastian 

Polychromed wood, H. 61 in. 

R. T. Miller, Jr. and Mrs. F. F. 
Prentiss Funds (61.77) 


GLASS 


French, Fleury Montagny, 1760- 
1836. Saint Matthew and the 
Angel 

Pressed glass medallion, diameter 
1%e in. 


R. T. Miller, Jr. Fund 


American, L. C. Tiffany, ca. 1910. 
Perfumer 
Favrile glass, set with topaz, dia- 
monds and emeralds 
Length, 5% in. 
Miscellaneous Acquisition Fund 
(61.37) 


(61.29) 


METALWORK 


Hans Jamnitzer, German, ca. 1538- 
1603. Rebecca and Eliezer 

Bronze plaquette, diameter, 3" in. 

Mrs. F. F. Prentiss Fund (61.27) 


Leone Leoni, Italian, 1509 - 1592. 
Pietro Bacci, called Aretino 
Bronze, diameter 2%6 in. 


Mrs. F. F. Prentiss Fund (61.26) 


Fra Antonio da Brescia, Italian, ca. 
1487-1513, Sleeping Cupid 
Bronze, diameter in. 


Mrs. F. F. Prentiss Fund (61.25) 


Japanese, 19th century. Two tsuba 
(sword guards) 

Gold bronze, Diameters 2%6 in.; 
in. 


Gift of F. O. Grover (61.73,74) 


Russian, late 19th century, Bolin 
Factory. Picture frame 
Silver and enamel, with precious 
stones, 77% x 5% in. 
Miscellaneous Acquisition Fund 
(61.35) 


JADE 


Chinese, 17th-18th century. Vase, 
HU shape. 
Green nephrite, H. 11% in. 


Gift of Edna G. Reizenstein (60.89) 


JEWELRY 


Italian, late 16th century. Earrings 
Gold, enamel, diamond, pearl, L. 
% in. 


Gift of David Kluger (61.1) 


Italian, 18th and 19th centuries. 
Cameo brooch, signed by M. Mo- 
relli, last quarter 18th century 

Cameo, gold, enamel, precious stones, 
H. 2 in., W. 2% in. 

Gift of David Kluger (61.2) 


Recent donations to the Helen Ward 
Memorial Collection include cos- 
tumes and textiles from Mrs. Ur- 
sula Stechow, Mrs. Henry Lich- 
tenberg, Adeline Bonazzi, Mrs. 
Kenneth Rich, Heizo Tatsumara, 
Mrs. Winifred Colwill, the estate 
of Frances Nash, Mrs. Edna G. 
Reizenstein, Mrs. Joseph Paterson, 
James Stimson, F. O. Grover, Mrs. 
Forbes Whiteside, Mr. and Mrs. 
Alfred Schlesinger. 
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STAFF OF THE MUSEUM 


Charles P. Parkhurst, Director 
Clarence Ward, Director Emeritus 
Chloe Hamilton, Curator 


Mrs. Rima Julyan, Assistant to the 
Director 


Mrs. Margery Mayer, Librarian 


INTERMUSEUM LABORATORY 


Richard D. Buck, Conservator 


Patricia Rose, Assistant Curator 
Carole Taynton, Museum Intern 
Delbert Spurlock, 

Technical Assistant 
Robert Williams, Head Custodian 


Kay Silberfeld, Intern 


Anne F. Clapp, Associate Conservator Mrs. Thomas Flinn, Secretary 


Delbert Spurlock, Assistant Conservator 


MUSEUM PURCHASE COMMITTEE 


Charles P. Parkhurst, Chairman 
Paul B. Arnold 

Frederick B. Artz 

Karl Aughenbaugh 

Richard D. Buck 

Andrew Bongiorno 

Edward Capps, Jr. 

Robert K. Carr 


EDITOR OF THE BULLETIN 


Laurine Mack Bongiorno 


PHOTOGRAPHER 


Arthur E. Princehorn 


PUBLICATIONS 


The Bulletin (illustrated), 
photographs, postcards and 
color reproductions are on 
sale at the Museum 


Chloe Hamilton 

Mrs. Oscar Jaszi 

Ellen H. Johnson 

Donald M. Love 

Mrs. Thalia Gouma Peterson 
Wolfgang Stechow 

Forbes Whiteside 


MUSEUM HOURS 


School Year: 

Monday through Friday 
1:30-4:30 and 7:00-9:00 P.M. 
Saturday 2:00-4:00 P.M. 

Sunday 2:00-6:00 P.M. 


Summer: 

Monday through Friday 

10:00 - 12:00 A.M. and 

2:00 - 4:00 P.M. (apply at side gate) 

Saturday 2:00-5:00 P.M. 
7:00-9:00 P.M. 

Sunday 2:00-6:00 P.M. 
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Friends of the Museum 


BENEFACTORS: contributions or bequests of $100,000 or more 


Mr. anp Mrs. Josepn Bissett *R. T. MILter, Jr. 
*Cuar.es L. FREER *CuHar.es F. OLNEY 
*CuHar_es M. *Mrs. F. F. Prentiss 


Tue SamueEt H. Kress Founpation 


PATRONS: contributions or bequests of $10,000 or more 


*Mary A. ArnswortH Loyp H. Lancston 
*GENEVIEVE BRANDT Rosert LEHMAN 
*Mrs. ExisapetH Lorre Franzos Mr. anv Mrs. Haic M. Prince 
EuceNne GarBATY Mrs. Epna G. REIZENSTEIN 
Mervin GuTMan NorsBert SCHIMMEL 

Ivan B. Harr Mr. anp Mrs. Gustave SCHINDLER 
*Mrs. A. Aucustus HEALY Mr. Mrs. CLarENcE Warp 


Baroness RENE DE KERCHOVE 


DONORS: contributions or bequests of $1000 or more 


Frepverick B. Artz beo 

Wa ttTer Bareiss Jack Linsxy 

Mrs. Raymonp M. BarKER Dr. A. I. LupLow 
*Jupce Mapison W. Beacom *Mras. STEPHEN J. MaTTHEWs 

Mrs. Duptey BLossom Mrs. Matcoitm L. McBripe 

Mrs. ALBERT Brop *Mary L. McCiure 

Joun J. Burwinc *Amos B. McNary 

Mr. anv Mrs. H. Hatt Crovis *Mrs. ANDREW B. 
*Louts E. Daniets Mrs. GerrisH MILLIKEN 

Dr. R. C. DickENMAN Mrs. Marta Appa MILLIKEN 
Roserr E. Ersner *Mrs. Cuartes E. Monroe 

Mr. anp Mrs. ArtHurR ERLANGER * ANDREW NoaH 

Mrs. Donatp W. Evans Mr. anv Mrs. Georce B. Roserts 
*FrepERIC NorTON FINNEY Mrs. Gacen RousH 

*Mrs. THELMA CurysLeR Foy Mr. anv Mrs. Georces SELIGMANN 
Mrs. Bernice CurysLer GARBISCH A. AND *E. S1LBERMAN 

J. Paut Gerry HELENA SIMKHOVITCH 

B. GoLovin Mrs. KaTHERINE B. SPENCER 
Winston Guest *Mr. Nate B. Spincoip 

Tue Honorasie Mrs.M.D.Guinness Dr. ANp Mrs. Bruce Swirt 

Mrs. Joun Happen Mrs. Ann Tryon 
*Homer H. JoHNnson Epwin C. 

Dr. GeorcE Katz Jean VOLKMER 

Davin Kiucer *LucieN T. WaRNER 

H. H. Kunc *ParisH WATSON 

Douctas H. Lancston Mrs. Frep R. WuiteE 

Dr. J. D. Lancston Mr.* Mrs. Younc-HuntTer 
Mrs. JosepH LILIENTHAL Ricuarp H. Zinser 


Mr. Puivie 
* Deceased 
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Oberlin Friends of Art 


IN MEMORIAM MEMBERSHIPS 


Arletta M. Abbott 
Jacob Franklin Alderfer 


J. E. Artz 
Charles K. Barry 
Genevieve Brandt 


E. Louise Brownback 

Mrs. Katherine L. Lewis Bushnell 
Howard C. Carter 

Cyrus Alonzo Clark 

George Draper Coons 

Mrs. Maud Baird Coons 

Edith Dickson 

Mrs. Amelia Hegman Doolittle 


LIFE MEMBERS 


Werner Abegg 

Frederick B. Artz 

Mr. and Mrs. John Z. Atkins 
Mrs. Harry E. Barnard 

Mrs. Laurine Mack Bongiorno 
Mr. and Mrs. Frank C. Fisher 
Erwin N. Griswold 

Mr. and Mrs. E. Robert Irwin 
Ellen H. Johnson 

Philip L. Kelser 

Mrs. Philip L. Kelser 

Mr. and Mrs. Ben W. Lewis 
Mrs. Charles P. Parkhurst 
Mrs. Cassie Spencer Payne 


Haig M. Prince 


FAMILY MEMBERS 


M 
M 


. and Mrs. David L. Anderson 
. and Mrs. Simon Barenbaum 
Mr. and Mrs. John D. Baum 

Mr. and Mrs. Ralph Bibler 

Mr. and Mrs. Paul H. Boase 

Mr. and Mrs. William R. Brandt 
Mr. and Mrs. Robert K. Carr 

Mr. and Mrs. John Caughey 


Antoinette Beard Harroun 
Florence Jenney 

Dr. Louis C. Johnson 

Dr. Frances E. Killoren 
Mrs. Hazel B. King 

Mary Smith McRae 

Julia Patton 

Richard L. Ripin 
Raymond H. Stetson 

Mrs. Henry Stanton Storrs 
Henry Stanton Storrs 
Jessie Tazewell 

Giovanni Terzano 

Helen Ward 


Louise S. Richards 

Mr. and Mrs. George Bassett Roberts 
Mrs. Galen Roush 

Margaret Schauffler 

Janos Scholz 

Mrs. George H. Seefeld 

Mrs. Alan B. Sheldon 

Constance D. Sherman 

Mr. and Mrs. Pierre R. Smith 

Mrs. Katherine B. Spencer 

Mr. and Mrs. Frank C. Van Cleef 
Clarence Ward 

Mrs. Lucien T. Warner 

Mr. and Mrs. Ernest Hatch Wilkins 
Beatty B. Williams 

Barbara Wriston 


Mr. and Mrs. Gerald Cooke 

Mr. and Mrs. Stanley M. Cowan 
Mr. and Mrs. Lawrence L. DeMott 
Mr. and Mrs. Saul R. Gilford 

Mr. and Mrs. T. F. Griswold 

Mr. and Mrs. Raymond Harmeling 


Mr. and Mrs. William F. Hellmuth, Jr. 


Mr. and Mrs. Douglas R. Johnson 
Mrs. Rima Julyan 


Dr. and Mrs. H. E. Kleinhenz 
Mr. and Mrs. Jerome Landfield 

Mr. and Mrs. James F. Long 

Mr. and Mrs. Thurston E. Manning 
Mr. and Mrs. Edward H. Mattos 
Mr. and Mrs. Eric Nord 

Mrs. Elizabeth H. Olmsted 

Mr. and Mrs. Fred Owens 


SUSTAINING MEMBERS 


Mr. and Mrs. Paul B. Arnold 

Mr. and Mrs. Walter Aschaffenburg 
Mr. and Mrs. Alden B. Ashforth 
Mr. and Mrs. Bruce Aune 

Mr. and Mrs. Louis S. Berger 

Mr. and Mrs. O. H. Berman 

Mr. and Mrs. William Berman 


Louis Bertoni 


Mr. and Mrs. Franz Bibo 
Franklin M. Biebel 

Mr. and Mrs. Robert J. Blinken 
Mrs. John Boyers 

Mr. and Mrs. Arthur Bradley 
Edwin W. Brouse 

Adele Brown 

Mr. and Mrs. Richard D. Buck 
Mr. and Mrs. C. Parks Campbell 
Mr. and Mrs. Edward Capps, Jr. 
Mr. and Mrs. John Clague 
Anne Clapp 

Mr. and Mrs. Sumner N. Clarren 
Mrs. Ralph M. Coe 

Howard Collins 

Maureen E. Connelly 

Mr. and Mrs. James S. Constantine 
Dr. and Mrs. Robert R. Crawford 
Mrs. Paul Drey 

Mr. and Mrs. Richard Dunn 

Mr. and Mrs. R. W. Dussel 

Mrs. Thomas R. Dwyer 

Mr. and Mrs. Percy J. Ebbott 
Mr. and Mrs. Richard Exner 
Richard Faxon 

Mr. and Mrs. Paul A. Frank 

Mr. and Mrs. Ira S. French 

Mr. and Mrs. Stuart Friebert 
Margaret A. Funk 

Mr. and Mrs. Dewey Ganzel 
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Mr. and Mrs. Charles P. Parkhurst 
Mr. and Mrs. Harold Peterson 
Mr. and Mrs. William B. Renfrow 
Mr. and Mrs. M. W. Schwinn 

Dr. and Mrs. Warren Sheldon 

Dr. and Mrs. L. B. Stephan 

Mr. and Mrs. Robert R. Stoll 
Mr. and Mrs. Robert W. Tufts 


Mr. and Mrs. Bernard L. Gladieux 
Mr. and Mrs. Samuel Goldberg 
Mr. and Mrs. Victor Gordon 
Mrs. Paul C. Graham 

B. M. Greene 

Mr. and Mrs. Henry A. Grubbs 
Dr. and Mrs. Louis Hait 

Chloe Hamilton 

Dr. and Mrs. William Hamilton 
Mr. and Mrs. William H. Hamilton 
Mr. and Mrs. Roger Hazelton 
Charles T. Henry 

Mr. and Mrs. Sam Herman 
Howard Hollis 

Mr. and Mrs. Andrew G. Hoover 
Mr. and Mrs. Richard Huber 
Mr. and Mrs. Russell W. Jelliffe 
Anne Johnson 

Mr. and Mrs. Ben F. Johnson 
Mr. and Mrs. Harry J. Johnson 
Edward W. Jones 

Mr. and Mrs. Owen T. Jones 
Sylvan L. Joseph, Jr. 

Max Kade 

Mr. and Mrs. William E. Kennick 
Mr. and Mrs. C. W. Kinney, Jr. 
Mr. and Mrs. John W. Kneller 
Mr. and Mrs. John W. Kurtz 
Mrs. William F. Leonard 

Mr. and Mrs. Kenneth C. Levin 
Lucy Lewis 

Robert M. Light 

Lloyd G. Linder 

Mrs. Richard H. Long 

Donald M. Love 

Frits Lugt 

Dr. and Mrs. H. G. May 

Mrs. Margery M. Mayer 


E. Earl Newsom 


il 


Dr. and Mrs. J. Herbert Nichols 
Mr. and Mrs. Walter G. Nord 
Erwin Panofsky 

Mr. and Mrs. Don J. Pease 
Mr. and Mrs. Carl A. Peterson 
Mrs. Webster Plass 

Calvin D. Rollins 

Mrs. Lawrence Rosen 

Linda Rothchild 

Mr. and Mrs. S. E. Rothchild 
Saga Food Service, Inc. 

Dr. and Mrs. H. S. Schaeffer 
Theodore Schempp 


Mr. and Mrs. Alfred C. Schlesinger 


Mr. and Mrs. Arnold J. Schwartz 
Mr. and Mrs. Frank R. Silbajoris 
Mr. and Mrs. George E. Simpson 
Mr. and Mrs. Ralph H. Singleton 
Carl B. Spitzer 


ANNUAL MEMBERS 


Judith Adams 

Mildred Allen 

Mrs. Anna Anders 
Charles M. Atkins 
Mrs. Hedy Biacklin 
Curtis O. Baer 
Angeles Ballester 

C. A. Barden 

Lucy Bardo 

Mrs. Eugene J. Berke 
Philip H. Best 
Andrew Bongiorno 
George A. Bracht, Jr. 
Mrs. E. C. Breckelbaum 
Mrs. Robert E. Brown 
Roger Buffett 

Ellsworth C. Carlson 
Dr. C. W. Carrick 
Karl Cerny 

Mrs. Bronson P. Clark 
Mrs. Esthermae C. Clark 
Anne Cole 

John L. Conrad 
Margaret E. Corcoran 
Leonard Cottrell 

Mrs. Clifford C. Cowin 
Mrs. Norman C. Craig 


Mr. and Mrs. Wolfgang Stechow 
Mr. and Mrs. W. E. Stevenson 
Mr. and Mrs. Irving Thalberg 
Harold Tower 

Mr. and Mrs. L. R. Tower 

H. L. Tracy 

Marianne Turney 

Dr. and Mrs. Don P. Van Dyke 
Maynard Walker 

Robert L. Walters 

Mr. and Mrs. Thomas R. Whitaker 
Mr. and Mrs. Forbes Whiteside 
Mr. and Mrs. Aaron Wildavsky 
Mr. and Mrs. Howard E. Wise 
Mr. and Mrs. Dudley Allen Wood 
Mr. and Mrs. J. Yantis 

Mrs. Ernest G. Yocom 

Mr. and Mrs. B. D. Zevin 
Richard H. Zinser 


John Crayton 

Mrs. Paul F. Cropper, Jr. 
Mrs. Carol S. Cupery 
Dorothy Daub 

Bruce Headley Davis 

E. Nancy Day 

Charles E. Dial 

Mrs. Stella M. Dickerman 
Dorothy A. Dockett 

Mrs. Marian C. Donnelly 
Mrs. Mildred F. Douglass 
Linda Durfee 

Mrs. Flora H. Durling 
Ulrich Engler 

Mrs. R. A. Erickson 
Helen C. Estabrook 

Mrs. Ethel Evans 

Robert W. Evans 

Carl P. Falb, Jr. 

Mrs. Eleanore Faris 

Mrs. Ida E. Fobert 

Mrs. Giuliano Folin 
Elizabeth S. Foster 

Mrs. Robert R. France 
Frick Art Reference Library 
Bernard Garniez 

Carl R. Gerber 
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Elizabeth F. Gilbert 
Richard A. Goldthwaite 
Mrs. Harvey T. Gracely 
Mrs. John D. Green 
Lois Gremore 

Charles Griffith 

Nancy Guillet 

Mrs. Jane F. Hendry 
Lee Hertzman 

Mrs. John Hill 

Mrs. Sandra D. Hill 
Thomas M. Hill, Jr. 
Mrs. Richard Hoffmann 
Mrs. Martha Bain Holden 
Lucretia Hoover 

Budd Hopkins 

Inda S. Howland 

Mrs. Virginia Hunt 
Mrs. John D. Ingram 
Charles F. Isackes 

Mrs. Meinhard Jacoby 
Evelyn Jasiulko 

Mrs. Oscar Jaszi 

Martin Gary Jennings 
Mrs. George M. Jones 
Frances Kaplan 

Mrs. Pearl B. Katz 
John C. Kennedy 

C. O. v. Kienbusch 

Mrs. Robert M. Kitchin 
Fred L. Klestadt 

Mrs. Robert M. Kliment 
Freeman G. Koberstein 
Gabrielle Kopelman 
Diana Korzenick 
Beverly Krouse 

Louise T. Kulka 

Mrs. Helen Z. Lacey 
Mrs. G. A. Lanyi 
Elizabeth Lasley 
Charles R. Lawrence 
Rensselaer W. Lee 

Mrs. Marie T. Lehn 
Harold B. Lemmerman 
Margaret H. Leonard 
Chu-Tsing Li 

Mrs. Blanche B. Loomis 
Mrs. Jeanne Barwis Lopez 
Richard P. Lothrop 
Eric Martz 
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Mrs. Walter R. McCarthy, 
T. J. McCormick 

Mrs. Barry McGill 
Nicholas Metcalf 

Gay Ellen Meyer 

Jean E. Milligan 
Frederick Mont, Inc. 
Mrs. L. D. Morton 
Mary Louise Mulcahy 
Charles T. Murphy 
Robert Myers 

Robert E. Neil 

Carol Nott 

Ella C. Parmenter 
Carl Patrick 

Donald W. Patterson 
Peri Lynn Pike 

Preston L. Plews 

Lois Raasch 

Mrs. Elio Rambaldi 
Mrs. Walter E. Reeves 
Ellen Repp 

Elizabeth M. Richards 
Staman Rodfong 

Mrs. James Roemer 
Paul P. Rogers 
Patricia Rose 

Mrs. Walter B. Rose 
Betsy Samuelson 

Grace L. Schauffler 
Marjorie Schreiber 
Mrs. Karl de Schweinitz 
Germain Seligman 
Georges E. Seligmann 
Julia G. Severance 
Mrs. G. L. Severs 
Mrs. P. R. Shafer 
Mrs. Martin S. Sibinga 
Elsie Sikkerbol 

Dr. Stanley G. Silverman 
Frances I. Sims 
Marion Sims 

George E. Skillman 
Mrs. Seymour Slive 
Eldredge Snyder 
Delbert Spurlock 
Sally H. Stephens 
Cecil L. Striker 
Manette Swetland 
Eileen Thornton 


— 


I. 


Mrs. C. L. Udell 
Dr. A. D. Ventresca 


Katharine von Wenck 


Barbara Walker 
Robert L. Walters 


Mrs. Louis O. Weber 


Grace L. Weeks 


STUDENT MEMBERS 


Barbara Abraham 
Claire W. Adams 
Robert Adler 
Katherine Albertson 
John Aldrich 
Gladys Allison 
Jean Altshuler 
Reed Anderson 
Burr Angle 
Martha L. Angle 
Jaya Appasamy 


Marcia Aronoff 


Stephen Joseph Ashton 


Elizabeth Atkins 


Wanda Bachman 


Linda McNeill Bailey 


Louise Bailey 
Beverly Ball 
Joseph H. Ball 
Linda Ball 
Heather Banks 
Dale Bardo 
Richard D. Baron 
Alison Barrett 


Barbara S. Bauer 


Dorothy Luise Bauer 


Thomas Bauman 
Helen Baxley 
James N. Becht 
Betty Beer 
Donna Bell 
Helen Benham 
Abigail Benton 
Mark R. Benzow 
Kirsten Berg 
Carl Bewig 
Charles Biebel 
Robert C. Biggert 
Dee Ann Birch 


Prudence White 

David G. Wilkins 

Mrs. Elizabeth S. Wilkinson 
William D. Wixom 

David P. Young 

Joyce Ruth Zastrow 

Mrs. Vera J. Zolnay 


Marywynn V. Bishop 
Frederick Russell Blattner 
Gary Bloom 

Stephen Blum 
Stephen D. Boerner 
Clara Boggs 

Nancy Ann Bougher 
Janet Boulton 

Bruce Bowers 

Sharon Boyer 

Ann Bradshaw 

Karen Bradstreet 
Donald A. Braue 
Marcia Bravo 

Celia Anne Brewer 
Larry Brillson 
Frederic W. Brost 
Nancy Davis Brown 
Hazel J. Bryant 
Christopher David Buck 
Barbara Carol Buckingham 
Joan Marie Buell 
Albert Buhl 

Betty Bullock 

Joan Burgess 

Marjorie A. Burgess 
James Burrows 

Judith Anne Burzynski 
Susan Lee Cable 

Rima Calise 

Richard G. Cameron 
Dave Campbell 

Lee Sharon Campbell 
Nancy Campbell 
Richard M. Candee 
Susan Carey 

David P. Cargo 
Sandra Lynn Carlock 
Mrs. Carolyn K. Carr 
David Carrow 
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Esther S. Carter 
Claire M. Cassidy 
Costante Ceccarini 
Vera Chadwick 
Nicholas Charles 
Robert Chartoff 
W. Thomas Chase 
Joanna Cherry 
David H. Chisholm 
Elsa Chodoft 
Cecile Christensen 
Georgia Clark 
Heather Clark 
Lois-Karen Clark 
Cecilia Cloughy 
Nancy Cobaugh 
Beth Cohen 
Sandra Cole 
Lucy Collins 
Andrew Comings 
Donald Congdon 
Wendy Conklin 
Elizabeth Connell 
Karen Sue Connors 
Marilyn Cook 
Newell C. Cook, Jr. 
Donna Cooper 
Linda Ruth Coram 
David Corneii 
Timothy Craine 
Constance Cramer 
Owen C. Cramer 
Judith Crawford 
William T. Crenshaw 
George Crevoshay 
Thomas Crider 
Linda L. Crist 
Barbara Crosby 
David Culbert 
Beverly K. Culver 
Michael W. Dabney 
Susan Darby 
Sue Davenport 
Alan E. Davis 
Peter L. Davis 
Susan Davis 
Nancy Decker 
Robert Deegan 
David DeSmit 
Richard Ward Deuble 
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Barbara Andrews DeWind 
Esta R. Diamond 
Cary Dickerson 

John Diller 

Carroll Ann Dobrotka 
Robert Dockhorn 
Beverly A. Dodson 
Anne Dorazio 

Anne H. Dornin 
Diane Downing 
Susan R. Drake 
Herbert Dresser 
David Dreyer 
Fredric DuBow 

J. Marcia Dutton 
Jeffrey Duvall 
Christine Dziekonski 
Philip F. Egan 

D. Ross Edman 
Margaret Ehrensperger 
Joan Ehrlich 

Robert A. Eisenstein 
Thomas Elden 
Richard Eldridge 
James Elesh 

Mary Elliott 

Roger Emanuels 
Elizabeth Emerick 
David Esterquest 
Barbara Fahs 

Carol Falb 

Kirsten Falke 
Lincoln Faller 

Jim Fankhauser 
Raye Linda Farr 
George C. Farrant 
Naomi Fein 

Ann Feingold 
Marianne Fenn 
William P. Fenstemacher 
Arthur C. Ferguson 
Elizabeth J. Ferguson 
Lawrence Ferris 
Sarah Field 

Richard Firmin 
Andrew Fisher 
Suellen Fisher 
Margaret Fitch 
Marie Flatgaard 
Laurel Fontana 


Philip Foster 
Woodman B. Franklin 
Barbara Ann Freed 
Edward Freeman 
Lynne Freese 

Atossa French 
William Fritzmeier 
John Funk 

Marcia Gallo 

Robert Edward Gates 
Karen R. Gebhart 
James Gehres 

C. W. Gettig 
Barbara Gibbs 

Ben Gibson 

Sandra N. Gilmer 
Lawrence Gladieux 
Natalie J. Glaser 
Judith Glenn 

Louis F. Goble 
Victor Paul Goldberg 
Lee Goldblatt 
Frances Goldenberg 
Paul Goldstein 

Alan Gordon 
Stephen B. Gordon 
Liliane Grand-Perret 
Norma Grasso 
Darlene K. Greenman 
Gerald C. Gregorius 
Roberta Gail Griffith 
Jane E. Griswold 
Gary Gronau 

Anita Gross 

Marsha Hahn 
Margaret E. Hall 
Muriel Hamilton 
Ronald H. Hardin 
Jonathan Harger 
Penelope Harger 
Leslie E. Hart 

Leslie Hartrich 

Paul Hasse 

Camilla Haugen 
Walter M. Havighurst 
Syivia E. Hayre 
Julie Hayward 

Susan Hayward 

Ann Heath 

Sherman Hee 


Linda Heflebower 
Jill Henneman 


Mary Elizabeth Hendricks 


Norva Hepler 
James Craig Hickman 
Renate Hiebler 
Susan Hilgart 
Henry M. Hills 
Sheila Himes 

Joyce Hirano 

Lisa Hirsh 

Douglas Hoecker 
Veroncia Hohenemser 
Jonathan Holden 
Thomas D. Hopkins 
Patricia Hornaday 
Anne Horton 
Robert W. Houghton 
Lucy Householder 
Elizabeth Howe 
Bettina Huber 

Sam Hudson 
Michael B. Huston 
Elizabeth Huttig 

J. Paul Irwin 

Lee Irwin 

Martha Irwin 

Paul M. Irwin 
Ronalee Ives 
Randall Jacob 

Louis Janson 

Bruce Jansson 
Karen Johnson 
Lemuel A. Johnson 
Betsy Johnston 
Judith Jones 
Richard John Jones 
Helene Farras Joseph 
Roberta Kaesemeyer 
Anne Kahn 

Carol Kalish 

Dennis Kam 

Alan S. Katz 

Robert W. Kehler 


Commodore John Keith, Jr. 


Nancy Kendall 
John Kenworthy 
Fred Kettering 
Frances Kidwell 


Nancy Lee King 
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John Wells Kingdon 
Dea Jean Kinsey 

John Chalmers Kirk 
Robert S. Kirsner 
Henry Frederick Klein 
William M. Kloss 

Mr. and Mrs. Thomas Klutznick 
Monica Katherine Knorr 
William F. Konney, Jr. 
Gail Kort 

Margaret Kottke 
Gerald Alan Kraines 
Joellen Kramer 

Don Henry Kratsch 
Mary L. Kraybill 
Sandra Kushner 
Sidney R. Kushner 
Robert L. Kuttner 
Michael Landers 
Garry Lane 

Laura Langbein 
Claire Langston 
Katherine Largent 
Peter Larsen 

Anne Lee 

Robert D. Leighninger 
James M. Leland 
Sharon Lemcke 
Richard O. Lempert 
Elizabeth Lent 
Frederick D. Leutner 
Paul A. Levi 

Louise Lichtenberg 
Barbara Limberg 
Susan Lince 

Marshall Earl Linden 
Janet Lindholm 

Renie Lindley 
Margery Lindner 
Susan Lindsay 

Karen Lisco 

Leigh S. Loane 
Geoffrey Lobenstine 
Deborah Loft 
Margaret Loring 
Sylvia Lotspeich 
Rebecca Lowrey 
Hulda L. Lundstrum 
W. David Lynch 
Charles R. McAnall II 
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A. Verne McArthur 
Carroll B. McClure 
William A. McCuskey 
Alice McGee 
Loughlin F. McHugh 
Richard McKelvey 
Vaughn R. McKim 
John D. McLaughlin IT 
Mrs. Nancy McNair 
Alison J. McNeil 
Rhoda McPherson 
Lenore Maltz 

L. Frederick Maraffie 
Edgar K. Marcuse 


Jonathan Charles Margolis 


Michael Margulis 
Joseph Markoff 
Robert J. Markus 
Lois Masor 
Mariana Masterson 
Euthemia Matsoukas 
Barbara May 
Nancy Mayo 
Diemut Medicus 
Linda Merritt 
Barbara A. Meyer 
Evelyn R. Meyer 
Marilyn Michaels 
Signe Midelfort 
Edith Miller 
Franklin Miller 
Kenneth W. Miller 
Susan Miller 
Pamela Mills 
Linda Miner 
David Mitchell 
Judith Ann Moebius 
Barbara Monroe 
Byron Mook 
Edward Mooney 
Sheila W. Moran 
Mary Ann Morris 
Doris C. Morton 
Gilbert Moses 
Kenneth L. Mostow 
Richard Murphy 
Beverly Neal 
Carter Nelson 
Judith Nelson 
Charles Newman 
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John W. Northrop 
Barbara Nuss 
Katharine Olynyk 
Deborah Oneacre 
Mary Oppenheimer 
Stanley Ornstein 
Susan O’Rourke 
George C. Owen, Jr. 
Craig N. Packard 
John Palmer 

Frank Parker 
Marion Parry 
Kenneth Pas 

James H. Paul 
Felicity Payne 
Marilyn Pearcy 
Norma Percy 
Melody Peterson 
Sarah Phinney 
Jeffry Piker 

Hugh Pitcher 
Laurence J. Platt 
Ralph Pochoda 
Jonathon Wise Polier 
Margaret Pond 

Joan Postlethwaite 
James Poulton 
Jocelyn Power 

John Pratt 

William David Price 
Patricia Progre 
Sandra Dianne Provost 
Robert Radcliffe 
Helen Randall 
Judith Rave 
Thomas Read 

Louise Reade 
Dennis Redmont 
Phoebe Reeves 

Peter Reichlin 

Enid Reid 

Mary Reiss 

Helen Rettger 
Susan L. Revens 
Patricia Low Reynolds 
Margaret E. Rhile 
Marcia Rhone 
Barbara Rice 

Mrs. Jo Anne S. Rice 
Ann Richards 


Joy Edith Richmond 
Derry Riding 
Leslie Riechers 
Anne Riegel 
Linda Theresa Rieker 
John Riles 

Anne C. Rieley 
Margaret Roberts 
Su Roberts 
Richard D. Robey 
Ronald Robinson 
Frank Roe 
Sherrill M. Rood 
Albert Rosen 
Patia Rosenberg 
Judy Rosenberger 
Allen Ross 
Donald S. Rubin 
Henry P. Rubin 
Stuart P. Rubinow 
Virginia Russell 
Barbara A. Rutter 
Sarah St. John 
Lucy Salinger 
Sandra Sanders 

E. Karen Sather 
Trudy Saunders 
Sue Sawyer 
Lawrence A. Scaff 
Ted Schmidt 
William P. Schmidt 
Kenneth Schoeninger 
Karin Schomer 
Jane Schuh 
Kathryn Schuler 
Evelyn Schwab 
Carl H. Schwalbe 
Helen Scott 
Phyllis Scott 
Shelley Scott 
George Seaman 
Eric A. Seitz 
Jonathan Seldin 
Linda Sellman 
Kirstin Shafer 

W. Allen Shaffer 
Ian M. R. Shand 
Emily Shapiro 
Stephen Shapiro 
Lois Sharpnack 
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Anne Shaver 
Kenneth R. Shaw 
Wendy Sheldon 
Elliot L. Shelkrot 
Joel Sherzer 
Larissa Shevchuk 
Roberta Siegel 
Roger B. Siegel 
Claire Siegelbaum 
Anne C. Simcox 
Morris Simkin 
Karen Simon 
Carol Simpson 
Bernhard H. Singsen 
Calvin Skinner, Jr. 
Carol Skinner 
Robert W. Slenes 
Stephen Smilack 
Dorothy Smith 
Kent W. Smith 
Linda W. Smith 
David Snider 
Deborah Soboi 
Vincent Solola 
Harold Sondrol 
Stephan Soomil 
Charles Sowerwine 
Judith Ann Sowiski 
Anne C. Speakman 
Philip C. Specht 
Patricia Spencer 
Earl V. Spielman 
Lynne Stauffer 
David B. Stein 
Judith Stein 

David Steinberg 
Roslyn Steiner 
Greg A. Steinke 
John B. Stephens 
Bud Stern 

Maurice A. Sterns 
Daniel D. Stevens 
Norma Stevlingson 
Robert Stiefel 
Nancy Stolberg 
Sarah Stone 

Susan Strauss 

Jon M. Strolle 
Darryl Stromberg 
Lata Sundaram 
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Christine Sunley 
David Swain 

Dennis L. Sweetenham 
Virginia Swisher 
Joanne Tanner 

Peggy Ann Taylor 
Carole Taynton 
Terence K. Thayer 
Thomas Thies 

Charles Henry Thompson 
Michael R. Thorburn 
James B. Thornblade 
Gene R. Thursby 
Charles W. Timbrell, Jr. 
Peter S. Tobias 
Randall Tollefsen 
Patricia Tool 

Mr. and Mrs. Eric Traphagen 
Paul S. Treuhaft 
Judith Anne Trumbull 
Betty Tucker 

Georgia Tufts 

Alice Turner 

Sarah Lee Tyler 
Kathryn Updegrove 
Arnold Urken 
Nickolai Ursin 
Llewain S. Van Doren 
Diane Varenhorst 
Mary Van Zwalenburg 
Eloise Wagner 

Julie Wagner 

Carole Walker 

Jason Walker 

Julia Ann Wallace 
Barbara Walter 
Geoffrey Ward 

Arlene Warmbrunn 
Donald Warner 
Robert Weber 
Katherine Wechsler 
Jan Weingarten 
Naomi Weinstein 

Sue Weinstock 

Allen Weintraub 
Diane RebeccaWeiss 
Diana Wertz 

Roberta S. Wessell 
Olie Westheimer 
Linda A. Wheeler 


Rose Linda Wheeler 
Sidney H. Whitaker 
Cynthia R. White 
Gerald B. White 
Gwen Whiteneck 
Marilyn Whitney 
Richard Whitney 
Roberta Whitney 
Barbara Wilder 

Jon Wilkman 
Barbara Williams 
Christopher Williams 
Deborah Williams 
Janet Wilson 

Robert Wilson 


Ellen Joyce Winans 


Grace Wittig 
Harold Wolman 
Victoria M. Woskoff 
Lynn Roberta Wyatt 
Peter C. Wyer 
Barbara Wyman 
Jean Yaffe 

Elsbeth Yantis 
Beverly Yee 

Byung Chull You 
Frances Young 
Oliver C. Zafiriou 
Carol Zazove 

Mary Louise Zimmerman 
Michael Zirinsky 
Andrew A. Zvara 


MEMBERSHIP INFORMATION 
OBERLIN FRIENDS OF ART 


Privileges of membership: All members will receive 
A copy of each issue of the Bulletin 


A copy of each color reproduction published of objects belonging to the 
Museum 


Invitations to all private receptions and previews at the Museum 


Announcements of all special exhibitions, Baldwin public lectures and other 
major events sponsored by the Museum 


A discount on annual subscription to Art News 
A standing invitation to hear lectures given in courses by members of this 
department when there is adequate space, and at the discretion of the 


instructor 


Free admission to the Friends of Art Film Series 


Categories of membership: 
In Memoriam Memberships may be established by a contribution of $100 


or more 


Life Members contribute $100 - $1,000 at one time to the Friends of Art 
Endowment Fund 


Family Members contribute $25 annually 
Sustaining Members contribute $10- $100 annually 
Members contribute $5 - $10 annually. 


Student members contribute $3 - $10 annually. 


The adequate maintenance of the Museum and the development of its 
collections are dependent upon the assistance of its friends. We invite 
anyone interested in the Allen Memorial Art Museum of Oberlin College 
to contribute to its growth by becoming a Friend of Art under one of 
the foregoing groups. 
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